


Ahmad Ghossein is an artist and filmmaker. He holds an MFA
in Visual Art from the National Academy of Art (KHIO) in Oslo
and a BFA in Theater from the Lebanese University in Beirut.
His practice utilizes a number of media, including video art,
installation, art in public spaces, and film. The starting point of
his work stems from collecting and analyzing facts, documents,
and found footage and materials, which then feed into a body
of work that draws on the potentialities of the moving image.
He is interested in the connection between individual human
experiences and shared historical and political realities. His
work is driven by personal and emotional experience but is

essentially concerned with the larger political face of his time.




His artworks include: Serotonin, Benzine, and a Renegade Body (Solo exhibition,
2023, Marfa Gallery, Beirut), Rehearsing with Shahrazad (Video, 2020,
Commissioned for Make Yourself at Home, Rio de Janeiro), There is No Right or
Wrong Here (Solo exhibition, 2017, Marfa Gallery, Beirut), The Fourth Stage =
Lebanon (2015, film, Commissioned by Sharjah Art Foundation),/When the
Ventriloquist Came and Spoke to Me (Lecture performance, 2016, Homeworks7,
Beirut), and Relocating the Past, Ruins for the'Future - Norway (2013, a public
space project). Ghossein’ s featurefilm debut All This Victory (2019) won the
Grand Prize and the Audience Award at the Venice International Film Critics'
Week. His short film, White Noise, produced under the auspices of “Lebanon
Factory,” opened the Director’ s Fortnight of the Cannes Film Festival (La
Quinzaine des Réalisateurs — Cannes) in 2017. His video work My Father is Still a
Communist (2011), commissioned by the Sharjah Art Foundation, was awarded
Best Short Film at the Tribeca Doha Film Festival 2011 and was selected by MoMA
and Berlinale and several other festivals. His other short, The Fourth Stage,
opened the Forum Expanded of the Berlinale Film Festival in 2016. He was the
co-artistic director of the Beirut Art Center for two years (2020-2021). He was
awarded the Production Programme Award by the Sharjah Art Foundation in
2014, the Ibsen Scholarship Award in 2013, and the Art Residency at Inclusartiz
Institution, Rio de Janeiro, in 2018. Ahmad has directed several documentaries
and short films. Other works include: 210m (2007, commissioned by Ashkal
Alwan), Faces Applauding Alone (2008), What Does Not Resemble Me Looks
Exactly Like Me (2009) with Ghassan Salhab and Mohamad Soueid, An Arab
Comes to Town (2008, a documentary filmed in Denmark produced by DR2), The
Last Cartographer in the Republic (2017), and Time Out (feature documentary, Al
Jazeera channel, 2016).







All this Victory

Lebanon, July 2006. War is raging between
Hezbollah and Israel. During a 24-hour
ceasefire, Marwan heads out in search of his
father, who refused to leave his southern
village, leaving his wife Rana to prepare alone
for their immigration to Canada. Marwan finds
no trace of his father, and the ceasefire is
quickly broken, forcing him to take shelter in
Najib's house, his father's friend. Marwan finds
himself trapped under a rain of bombs with
Najib and a group of elders, friends of his
father. Tension rises inside and outside the
house. Suddenly, a group of Israeli soldiers
enter the first floor. The next three days see the

situation spiral out of control.
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All This Victory

Feature Film/2019/90 Min

Premiered at the Venice Film Festival 2019,
won the Grand Prize and the Audience
Award at the Venice International Film

Critics' Week.
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My Father is Still a Communist

2013/ 32 Min
It was at the berlinale and at the Sharjah biennale among

others, and it is now part of the permanent collection at the
pompidou museum. The background material for the video
is a large number of radio cassettes sent between my parents,
Rachid Ghossein and Maream Hmada during the years of
civil war in Lebanon. Rachid was working abroad, sending
money back to the family in south Lebanon. The project
aims to portray their relationship through this period of
time.




— _The Fourth Stage

In Al Marhala Al Rabiaa, Ahmad Over the years, the magician
Ghossein weaves a complex and gradually began to retreat
unlikely union of illusion and myth from the public sphere. Al
between three concurrent worlds of 7 Marhala Al Rabiaa also
which he is part: cinema, magic, and 's captures the apparition of
the changing landscape of southern /( monumental geometric
Lebanon. The film traces the sculpturesin Lebanon’s
motivations and implications of the south.

disappearance of a famous magician
and ventriloquist named Chico,
whom Ghossein assisted as a child.
The duo would tour villages in the
south of Lebanon, performing
captivating magic tricks to
bewildered children.







White Noise

Said is doing his first night of duty as a security guard
under the bridge in the middle of Beirut. With only a
walkie-talkie and a torch, he is trying to take his job

seriously. At sunrise, the city will have crushed him.
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white noise

) SHORT FILM /2017 /20 MIN

part of lebanon Factory, premiered
at the opening of Quinzaine at
Cannes film festival, 2017.
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"War, Memory, Chaos: Conceptualizing the Films
of Ahmad Ghossein"

Author: Ali Zokaei

In the Middle East region, memory and its narrative are intricately
intertwined with themes such as war, occupation, political life, and more.
Agamben, in his book "Homo Sacer: Bare Life and Sovereignty," delves
into why the figure of Homo Sacer — someone who can be easily killed
but not sacrificed — is no longer exceptional in modern times, unlike in
ancient civilizations. Perhaps this is because we all live in a state of bare
life, and thus, we have all become Homo Sacer. This phenomenon is
particularly relevant to our region, where we all exist within internal and
external constraints and occupations. Therefore, the fusion of memory
with politics is not an anomaly but rather a continuation of our
biological existence.For this reason, any form of memory recounting can
serve as a form of resistance against the current bio-political power
structures that compel us to forget within the confines of conflicts, wars,
and occupations.Films that narrate the past through a documentary
format are essentially attempting to reclaim lost time. Filmmakers aim to
capture the essence of the past and convey it into their present reality,
thus reflecting on their current situation. "My Father Is Still a
Communist" exemplifies this power to narrate the past while
contemplating the present as a creative act.In this film, the past is not
merely personal but collective, and as the camera approaches Ahmad
Ghossein’ s mother, she becomes the narrator of history, symbolizing the
solitary figure in the house. Ghossein's creativity lies in not reducing the
mother's narrative to merely representing the father. The family is not
reduced to a singular historical unit; rather, its elements interconnect to
shape an incomplete yet multifaceted whole.In "My Father is Still a
Communist," the father (representing the past), the mother (the narrator
of the present), and Ghossein and the history of Lebanon intertwine,
each contributing to a dual narrative.
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The absence of the narrator of memories and lost time is
compensated by the images that serve as substitutes. These
images encompass a historical spectrum that brings events
along with it. The past carries a hiddenness within it, forming a
form of concealment, which the mother endeavors to reclaim
and narrate, transforming its outcome into cinematic
form.Ghossein refrains from imposing centrality on a grand
narrative but instead organizes narrative elements, giving them
structure. "My Father is Still a Communist" explores the art of
listening to and interpreting narrative signs. The mother, as the
narrator whose language serves as the film's reference point,
embodies the language of uncovering the submerged.




Conversation between RedCut and

Ahmad Ghossein

Ahmad Ghossein is a Filmmaker and an artist. He holds an MFA in Visual Art
from the National Academy of Art-(KHIO) in Oslo and a BFA in Theater from
the Lebanese University, Beirut. Ghossein’ s latest short film, White Noise, which
was produced under the auspices of “Lebanon Factory,” opened the Director’ s
Fortnight of the Cannes Film Festival (La Quinzaine des Réalisateurs — Cannes)
2017. He won the Best Director Prize at the Beirut International Film Festival
2004 for his graduate short film Operation Nb ... His film My Father Is Still a
Communist, 2011, was awarded best short film in Tribeca Doha Film Festival 2011
and was selected by MoMa and Berlinale and several festivals. His other short
The Fourth Stage opened the Forum Expanded of Berlinale Film Festival 2016.
Ahmad has directed several documentaries, short films, and videos. Other
works include: The Last Cartography in the Republic (2017), 210m (2007)
commissioned by Ashkal Alwan, Faces applauding alone (2008), What Does Not
Resemble Me Looks Exactly Like Me (2009) with Ghassan Salhab and Mohamad
Soueid, An Arab Comes to Town (2008), a documentary filmed in Denmark
produced by DR2. He was awarded the Production Program Award by the
Sharjah Art Foundation in 2014, the Ibsen Scholarship Award in 2013, and Best
Short Film in the Doha Tribeca Film Festival in 2011. He is also the co-curator of
CO2, an artistic platform in Beirut. Ghossein’ s work has been exhibited in
different museums and galleries and has been screened in various film festivals
around the world the including Museum of Modern Art (MoMA) and New

Museum in New York, Sharjah Art Foundation, Center Pompidou in Paris, Oslo 4 ‘:;» > " e R Vs é '»
Kunstforening, Kunsthall in Oslo, With Koro (Uro) in Oslo, Ashkal Alwan’ s - : & 1
Home Works in Beirut, SeMA Biennale Mediacity Seoul, Nam June Paik Art i"

Center in South Korea, MuCEM museum in Marseille, Nikolaj Kunsthal in
Copenhagen, the Bétonsalon in Paris, the Haus am Waldsee art space in Berlin,
Berlinale Film Festival, Dubai Film Festival, Oberhausen Film Festival, and the
Fid Marseille Film Festival.
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Conversation between RedCut
and Ahmad Ghossein
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Ahmad: Let me begin by saying that I won't be
revisiting the theme of war or making a film about or through war. I've lived my
entire life in Lebanon, a country plagued by recurrent wars and constant tension.
Therefore, there’s no need for a filmmaker to always react to the circumstances
they’re living in, to feel compelled to make films as a reaction to their experiences. It’s
not an easy exercise; after all, you're living and experiencing the daily conditions. 'm
not saying that cinema shouldnt address the current situation in a country
experiencing a severe economic crisis and ongoing war. Still, I want to explore a
cinematic language beyond all the daily noise we’re experiencing in Lebanon right
now. The film is based on a true story I heard during the 2006 war. It’s not a new
story, and cinema’s treatment of a group besieged in a place with enemies
surrounding them is not new either; cinema has addressed such topics before.
However, every filmmaker must find his/her unique language and search for
something new he/she wants to add, to narrate the story with different human and
social dimensions. Yes, I was in Beirut during the 2006 war and before that, during
other wars.



Conversation between RedCut and

Ahmad Ghossein

RedCut: The short film "The Fourth Stage" opened
the Forum Expanded of the Berlinale Film Festival, Berlinale 2016. The film weaves a
complex and unlikely union of illusion and myth between three concurrent worlds of
which he is part: cinema, magic, and the changing landscape of southern Lebanon.
Tell us more about this film too.

RedCut: The film “The White Noise”, is a short film and the film is about: Said is
doing his first night of duty as a security guard under the bridge in the middle of
Beirut. With only a walkie-talkie and a torch, he is trying to take his job seriouslyAt
sunrise, the city will have crushed him. The film premiered at the opening of
Quinzaine at the Cannes Film Festival, in 2017. Can you tell us about the brigade
and why you chose this amazing location? What was the connection between the
bridge and your story in your mind?
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Conversation between RedCut and

Ahmad Ghossein

RedCut: The films you make completely express the confrontation with a
visual artist. The narrative style that dominates the image and the images that
sometimes lead us to extraordinary and believable theater in our cinema.
When writing a story, do you first think about images, as if the mind is
image-centric in narration, or do you write the story first and then search for
the image?

Redcut: In the current
circumstances where the power of art and cinema is in the hands of the
capitalist system, how much sustainability do you think independent
cinema and independent thought have?
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